


























My Grandmother. Speaks Portuguese · 
Sonia Filinto • • • 
Portuguese Goan? Now I've been described variously ..... Goan 
Catholic, Konkani, Indic;1.�(rare) - but Portuguese Goan? It. made me 
sit right back, the creases on my forehead multiplied, thinking yet 
again if there is at all a single appropriate description of myself with 
regards to where I come from. 
Where do I come from? Goa. Before it conjures images of sand and 
sun, let me say that for mejt has been a struggle to go beyond this 
worldwide response. Being-the first generation, in my-fa mily, to be 
born in liberated Goa, it has been a straddling of two worlds. One 
where my family has deep links - religion;language, food, clothes, 
culture, and the other, living, in correlation,with the rest·of the , country where one carries all the baggage that comes from being 
non-mainstream. • " 
Personally I have grown up in an environment where quite frankly 
nothing was strongly encouraged or discouraged. This has been 
fortune for me but at 'the same time thrown me to the wolves not 
been complacent with what I am, not flowing with the tide.has its 
own set of headaches. So talking with my grandmother only in 
Portuguese was the most natur,al thing to do �t home but in school I 
made friends with kids who didn't know P:of the language. My I , fa. mil.y.

is deeplyxeligiou··· 
s
. 
but my frie

. ·.·
n

· 
ds were from other religions.

! Language has given me quite many sleepless nights. I don't re_ally
1 have a language I can call my mother tongue. Portuguese was thet language of the rulers my fQrefathers might have studied and been 

flueI1t i.n it, but being bor,n over a decade after tlie liberation of Q:oi:1., 
I can hardly call it my mother tongue. Konkani was the language of 
the ruled,

.
the working class. I rue the fact'that I am not fluent in it. 

English, the link with the rest oflndi§i'and Jhe,world. Hindi was, f9r 
me, essentic;1.l only to pass my �chool . exams. I finished my 
graduation and came out 0f Goa for further studies. Apart from
struggling to ·comrriuriicate in Hindi there. were jibs from
classmates as wny, being Indian, I didn't know the language-. Then I 
didn't lfave a n:isponse -I used to go to my hostel room and cry. 
Thinking back I did' some really ridiculous things in my attempt not 
to stand out. I began growing my inch •length hair; I packed off all 
my skirts and short tops and began w�aring any salwaar. kameez I 
could lay my hands on- now I think I must have looked like a funny
clown. •• •• • 

I plunged into the wide-open cosmopolitan arms Mumbai after my 
studies. It·seemed mOre receptive tawards me. After four years of 
interacting with such different kinds of people, languages, sights 
and sounds. Lean say that I too wore blinkers. I was only looking . 
inward how wrong my history was, how wrongly everybody 
perceived Goa, I realised I need _to be more proactive, I need to 
know where I come from because that is going to be the basis of my 
strength. Of course all this.is easier said than done. I know that ifI 
want to create something· the choice o,f spokeµ language is going to 
be another struggle. I als,o fear for Goa- the writing on the wall is 
clear - shape up or ship out. Mainstream concerns like the place of 
worship of which religion stood here. four hundred years back -
temple or church - has already deep1y penetrated the state. If you 
are not of the national religion you are now on the backfoot. 
My little niece is in class one and has a friend who is the son of a 
government official posted in (}oa. It already bothers her that she 
cannot talk like he does. I wish that I could tell her it's 0K it will 
come to you in good time. But Iiknow the feeling of inadequacy that 
it can throw up outside of the state. I want to protect her from what 

I know is in store. But all I can tell her is what I once read let the 
winds from all four sides blow inJo your home but have your feet 
firmly planted on the ground. 
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oa, this Nation Hindusthan has different Religions. Thank 
Allah for giving us this Kingdom. We should remove all the 
Jlitferences from_ our heart and do justice to each community 

. according to its customs. Avoid cow-slaughter to win over the 
liearts of the people of this land and to incorporate the people 
in the matters of administration. Don't damage the places of 

1�or�hip and temples, which fall in the boundaries of our rule. 
Keep' the people fol�owing different customs integrated into a 
single· whole so that no part of the body of this Kingdom 
, ec.Qines diseased. 

• lfl(l�psl_ated from the original - National Museum)

I 1 
! . � Film Festival: Inaugurated by: Matiesh Btiatt, .Pooja Bhatt; Introduced by: Amrit Gangar, Films: Great Dictator, Zakhm, I Live in Behrampada, Fahrenheit 451, The Boy in the 
i' _E Branch, Night and Fog, Mammo Public L.eclures by: Renowned writer, Mahashweta Devi and Kapil Sibal, Senior Counsel, Supreme Court LI"� ;,!· 
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While Photographing Mr. Elias Koder 
Ketaki Sheth 

The photograph I have chosen is of Elias Kader in his drawing room 
in Jewtown, Cochin, with portraits of his ancestors and his pet dog. 
It was taken in 198 7. Elias belongs to the most well known of 
Cochin Jewish families, his brother was then the head of the 
community. 

Once there were thousands of what was a thriving, prosperous, 
highly educated community. Today they are just a handful. In 1968 
when the Cochin Jews celebrated the 400th anniversary of their 
synagogue there were hundred of them. By 1987 when I spoke to 
S.S.Koder, then head of the dwindling community, there were only 
33 left. The last 'community' marriage, according to him, had taken 
place in the late '70s. In the days I was there I never saw a young 
person except for a young boy from Ernakulam who had come with 
his grandmother to fulfil 'minyan' requirements (a minimum 
number of males for prayer services). Dietary practices were also 
affected as there were no kosher butchers left. The local graveyard 
looked like a barren wasteland. 

Many scholars have studied the origin of Cochin Jews but different 
versions exist. A study by Moses Pereira De Paiva commissioned by 
Amsterdam's Jewish community in 1685 reported that between 
70,000-80,000 Jews came in two periods, 370C.E. and 
499C.E.(Common Era or Christian Era) from Spanish Majorca to 
India's Malabar Coast. These settlers, De Paiva wrote, had "found 
favour in the eyes of King Cheran Perumal" who granted one 
Joseph Rabban the city of Cranganore, some 16 miles from Cochin 
and even appointed him prince of his domain. The decree is 
inscribed on copper plates in the exquisite Pardesi synagogue near 
the clock tower and can be seen by all even today. 

·� ,...
A �ore contemporary scholar, Benjamin J Israel in his "The Jews
of India"(New Delhi 1982) disputes De Paiva's figures and the
Majorca theory qn the grounds that the Spanish Jews had .no
reaspri to flee ·as early as De Paiva reported. In fact, Israel
cgntends that ";Qe Paiva's informants were eager to establish a
Spanish origin for themselves from the fourth century" an
moved out of S�ain later.

't , .• According to S,S. Kader, himself a descendent of Joseph Rabbap.,J
g,:,ilte-Jews came'to Cranganore after the destruction of the Secop.d'
�IE{mple in 70 research shows that so �;;o,,-...,.;;;,.. • • • 
::'" - are desc . f Yemeni and other 
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Together we have made it a Home ... 
Children of the soil. But who are they? The ones born upon the soil ... the ones who serve the land ... who participate in making a nation 
out of a land ... those who bring trade and business to it ... who bring glory to it. Who do not know of any other land than this ... the 
diasporic tribe ... the ones who live abroad and long for the land in an imaginary state ... the ones who speak the language that majority of 
the people speak . . . 
Which language does the majority speak? ... In which land? Doesn't the spoken language in our country change every few kilometers? 
Does soil and its identity depend upon some lines drawn on some official looking papers? Which line is most sacrosanct - the housing 
society boundary . . . the municipality ward limit ... the city border ... the state border ... the country ... the continent? 
Dr. Chang, the dentist in Saat Bangla rides on his two-wheeler to the local fish market. He wants Bombil for his dinner tonight. The man 
with distinct Chinese features bargains in chaste Marathi with Bombay's revered Koli women. No way they can fool him in this popular 
game of fish buying. The Koli women will vouch that nobody is more of a Bombaiyya than Dr. Chang, whose family is residing here since the 
end of the previous century. 
East Indian, a generic name full of ironies - the community who have been living here since this famous 'soil' was only water and marsh 
land. Speaking in English, Bombaiyya mixture of Hindi, Marathi and Konkani, visiting churches and also observing many local rituals 
which are not part of any classical religion, they are neither Marathi, nor Christian, nor cosmopolitan. They are Bombaiyya. 
The landscape of Bombay is dotted with Irani and Udupi restaurants from time immemorial. They are the 'time pass' places, they are the 
landmarks, also the 'paisa vasool' food joints. The Tulu speaking Shettys whose traditional hometown is Mangalore runs one. The other, by 
the Dari speaking community whose forefathers came from Iran centuries ago. One is a vegetarian joint and the other is non-veg, both 
distinct in their cuisine but equally pedestrian. A distinct feature of Bombay's social life, these restaurants have a space in the memory of 
anyone who visits Bombay even for a short period. 
So many people, so many stories, so many identities, a rich tapestry which colours the journey of the seven islands to the metropolis 
Bombay. Bombay/Mumbai is the name of that culture which nurtures the very concept that is India. 
Within the identity politics, for too long the debate has centered around the Hindu-Muslim-Christian axis, forgetting smaller groups who 
are also an integral part of the plurality of the Indian ethos. The most prominent of these may be the Parsis - entrepreneurs, 
philanthropists, industrialists whose tall claim under the British 'we built Bombay' is indulgently smiled at even today - but there are other 
less visible communities whose contribution to the multi-culturalism that is India is equally vibrant. 
What does the future hold for these groups, some of whom may fall within the wide umbrella of Hinduism but whose beliefs and practices 
are diametrically opposed to the tenets of the Sangh Parivar? How long before one or the other gets targetted because it suits the political 
convenience of the rulers - if only to divert attention from economic, political and administrative failures? 
In this brochure, even as we re-live the anguish of 1992-93 and cope with the increasing intolerance for the other, the outsider, we visit 
some of these invisible minorities to recapture the multiculturalism of our pluralist nation, lest we forget. 
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'-.. /open Circle Arts Trust (OC) is an artist's initiative formed in 1999, to create a platform for a meaningful dialogue on an 
intercultural level, on the issues most pertinent to the present day cultural and political environment. 

OC 's concern has been amongst others the global and local manifestations of the questions of acknowledgement of cultural plurality 
as opposed to cultural homogenisation and the silencing of the 'other'. 

The year 2000 program of OC explored two conditions brought about by the phenomenon of globalisation: questions of identity and 
the position of artists involved in some displacement, either chronic or momentary; and the negotiation of (yet another) 
displacement through the experience of the megalopolis of Mumbai. Through a workshop involving 8 Indian artists, 8 foreign artists 
and one theorist. This was followed by an exhibition in four leading galleries of Mumbai, site-specific installations at the venue of 
the workshop and an international seminar. 

The study circles conducted in 2001 dealt with local issues and ramifications of the globalising conditions and their impact on the 
working classes. 

In the year 2002, OC organised a weeklong event called 'Reclaim Our Freedom' in response to 
the carnage in Gujarat. The week comprised of a line up of simultaneous performances on the hour at public places, exhibits by 
artists in cafes, galleries, billboards, in the Kala Ghoda area, film shows, talks, dance and music concerts, all in protest against the 
violence being propagated by the right wing forces. 

INDIA SABKA asserts the domicile and affirms the share of all the minority communities in making of the idea of India. 

Open Circle, is also a partner of the RAIN international network set up with the prime intention of facilitating a transaction of 
knowledge, ideas and exchange- programs for artists along south south as well as south north axes. 
For details and images, please log on to www.opencirclearts.org. 

Prizes sponsored by: Art India Publishing Company, Crossword, Fire Flys Post Sound, Gallerie Publishers, Indian Express, Kali For Women, Katha, Loksatta, Mahanagar, Marg 
Publication, Media Marketing Services, Natarang Prathishthan, National School of Drama, Orient Longman, Oxford University Press, People's Publishing House, Popular Prakashan, 
Seagull Books, Stree Publication, The Little Magazine, Tulika Publishers, Urvashi Butalia, Vinod Momaya, Western Railways 
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'JJ� X,-- Means people's forum. The word is commonly used with subtle different connotations in Hindustani, Urdu, Punjabi,
Bengali and various central Asian languages. 

Started in 1990, our Majlis, is a forum for various disparate activities: multi-cultural initiatives, film and theatre productions, 
cultural literacy programmes, legal interventions on behalf of women and minority communities, research and publications on rights 
discourses, public campaigns, interventional research on urban studies and the rest as the times and people decide and demand. 
Campaign for India Sabka stems from this multi-faceted identity of Majlis. 

No, we do not have any website yet, but soon we shall. Till then it is only majlis@vsnl.com 

FILMS 
I live in Behrampada: 46 Minutes 
On a Muslim ghetto in Bombay in the context of riots in 1992-93 

Memories of fear: 55minutes 
On growing up and adult violence 

Kya apko pata hai: 12 minutes 
Spots on legal rights of women 

Skin deep: 90 minutes 
On beauty myth and femininity 

Sundari: An actor prepares: 30 minutes 
Based on a play by Anuradha Kapur on performance and 
impersonation 

Scribbles on Akka: 60 minutes 
On identity, rebellion and bhakti 

Colours black: 30 minutes 
On childhood, quiet as it is kept 

Made in India: 30 minutes 
On visual cultures of contemporary India 

PUBLICATIONS 
My Story Our Story... of Rebuilding Broken Lives 
In English, Marathi and Gujarati, an autobiographical narrative of 
domestic violence 

Journey to Justice: Procedures to be followed in a Rape case 
In English and Marathi 

Give us this day our daily bread; Procedures and Case Law on 
Maintenance 

Law, Gender and the Rhetoric of Law Reform 
Published by SNDT Women's University 

The Nation, the state and Indian Identity 
Collection of essays, Published by Samya publication, Calcutta 

Of wayward girls & wicked women 
A monograph on the actresses of silent era cinema 

Law and gender inequality 
Published by Oxford University Press 

Church State And Women: Christian marriage bill 2000 

Judgement call 
On the debate on Muslim personal law 

Voices over 100 years: Testimonies from Mumbai's textile district, 
to be published by Seagull books 

Volunteers: Annanya Parikh, Bhavna Bhargava, Jeniza Debara, Jyotsana Mascarehnas, Priya Krishnamoorthy, Naina Hegde, Nikhil Gogate, Sanjay Bhangar, Sarita More, 
Srividya Vutta, Sumangala Biradar, Sunil Palekar, Tarshia Dutta, Uma Oza, Vaishali Gadekar, and others Special thanks to: Navin Kishore, Mandira Sen, R. Sriram, Radhika 
Sabavala, Ramdas Bhatkal 
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Seminar on 
Constitution and Minority Identity: A Post Gujarat Perspective 

Today, it has become imperative to examine whether there are some basic and inviolate principles in our Constitution 
which are secured, irrespective of who heads the nation, which political party is in power, the political leanings of a 
particular judge or which particular government functionary is at the helm of affairs at a crucial historical juncture. 
Recent events have rendered it necessary to ponder over the commitment of the nation to secularism and multi
culturalism beyond individual variants within the Constitutional scheme of checks and balances. The seminar will probe 
into some of these questions and its impact on the altering alliances within identity politics. 
Keynote Address: Prof. Upendra Baxi 
Speakers: Dr. Hanif Lakhdawala, Ms. Seema Moustafa, Ms. Sophia Khan, Ms. Teesta Setalvad, 
Ms. Flavia Agnes, Mr. Ganesh Devy and Mn Biju Mathews 

-

Ii� 22nd December, 2002 10 am 
I il YMCA, Bombay Central. 
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